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While Toor still paints scenes in his by now signature, moody Toulouse-Lautrecian absinthe green,
there are many canvases here that shift in chromatic register across coral, purple, blue, and the
wheatfield yellow of the (rare for Toor) unpeopled interior of Mommy’s Room, 2024. In this
composition, the body is unseen yet made present in innumerable details (a makeup table, articles
of clothing, the lumpy empty embrace of the furniture), as if a mother’s physical presence remains
somehow haunting the space.

The glowing screen of a phone often features in Toor’s paintings. It’s a portal of longing for contact
with another, a peepshow window, a way of folding away from the crowd or space that an individual
is in and shutting out the world before them. But to look at art, out in the world, is to have a body,

and to look for windows or mirrors that may help us puzzle through what exactly that means.





