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Lisa Yuskavage, Dewy, 1993 (cat. 54)

studio. I thought, “Wow! Those are the most beauti-
fully depicted peaches | have ever seen.” The col-
orsand the softness of the peaches and the harder,
tighter little drops of waterthatare painted on it

are just exquisite—the softness and the edginess.
ltwasn’t until | had humidified and flattened it
twice that| realized, “Hey, these aren’t peaches.”
Solthink I’'m really attracted to the visual depic-
tion, definitely more than the subject matter. When
the two go hand in hand, it’s very nice—when they

enhance each other.

Jjc
In another conversation that we had, you com-
mented thatitseems as though there are fewer
women who collectartthan men. Would you
like to say anything about women and collecting?

MY
Ithink fewerwomen collect art on their own. | think
men collect, and often the woman partneris a
major playerin the collecting, but somehow, men
are the more visible acquirers. While the woman
may suggest a gallery oran artist, somehow men
dothe negotiating and the selecting. Ifthere’s an
artadviserinvolved, the art adviser mainly latches
onto the man, ratherthan the woman. In my case,
Ithink | came to collecting art naturally. It never
occurred to me that it was unusual, until a friend

pointed out that there aren’t so many women who
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do this. Thinking about it, that’s true, although
there are significant exceptions, like Patricia
Cisneros orAgnes Gund. | hope that this changes
and thatI’m wrong. Butthat’s the way it seems

to be atthe presenttime.

* What has come to be known as the “Wellesley Method”

ofteaching art history was developed by Alice Van
Vechten Brown, head of Wellesley College’s Art Depart-
ment at the turn of the twentieth century. Brown, who
had been trained as a painter, maintained that the
process of producing works of art was revelatory foran
art historian ora critic, who, through direct experience
with artistic materials and practices, would gain other-
wise unattainable insight into works of art and their
significance. The “laboratory method,” as Brown called
it,added to art history courses regular mandatory studio
work. In the twenty-first century, Wellesley’s art history
majors complete a minimum of one studio course, and
some art history courses include a studio project or
one or more studio sessions—vestiges, perhaps, of the
“Wellesley Method,” which isno longerintegral, as
such, to Wellesley’s art history curriculum. See Lucy
Flint-Gohlke, Davis Museum and Cultural Center: History
and Holdings (Wellesley, MA: Wellesley College, 1993):
16-17. See also Claire Richter Sherman, “The Depart-
ments of Art, Wellesley College, and the History of Art
and Classical Archaeology, Bryn Mawr College, 1875-
1914,” in The Early Years of Art History in the United
States: Notes and Essays on Departments, Teaching,
and Scholars, eds. Craig Hugh Smith and Peter M. Luke-
hart (Princeton, NJ: Princeton University, 1993), 151-59.
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Watercolor
20 x 21in.

B. 1962, PHILADELPHIA,
PENNSYLVANIA, LIVES
IN NEW YORK, NEW YORK

This painting came out of
severalyears of working with
watercolorand using the
medium to allow fora kind
of Rorschachian method of
working. | keptfinding body
parts and flowers and fruits
from the suggestions of the
watercoloritself.

—THE ARTIST
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