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Every two years comes the 7,critical sniping: "deplorable," "childish," ^
"occasionally repulsive." Have the 'Q 'curators of this year's Whitney Biennial <

finally figured out how
to make the show matter?

BY MARK STEVENS

F l u s :
Ten ar t is ts

^ to get excited
a b o u t

H E W H I T N E Y M U S E U M o f A m e r i c a n A r t c a n
never rest No sooner does il complete one Biennial tban
it must b^n planning anotier. The musem ia has become
the art worldfe Sisyphus, constantly pusb.mg its heavy in-
gtiiiitiotia] rodk up the hill, People new to New York nath

uraHy look forward to the spectade—l his year, it opens on March
2—but people older than 30 who have seen many Biennials suffer
from ft certain ennui at the prospect ofy< rt another hufPand-puff The
predictable attacks. The predictable deftnses. The predictable yawns.
The great gaseous clouds of pretentious statement-makmg. It may be
time to change Ihe game—to bust out

The show began in 19I8 as the Annual designed to provide
attention and encouragement to neglected American artists
when European art was all that mattered. (It became a biennial
briefly in the thirties, then went annu al again until 1973.) In the
early days, Americans were damned as "provincial." In the fifties,
however, American an finally lost its peripheral status. Instead of
shining a light in a forgotten comer, tbe exhibit became abesoon:
What fresh look was America giving to the world?

Hiat perspective did not, in turn, last very long. Since the sev-
the show has increasing' emphasized work tliat challenges

mainstream, vab.es. Elizabeth Sussman's 1993 Biennial set the
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